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Et haut et bas

seconde partie

12

Jean de Castro
ed. by Phil Neuman

© Phil Neuman, 2013
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O mistresse mine

from Twelfth Night
S/A, T, B Thomas Morley, 1599
arr. by Phil Neuman, 2014/21
& : ﬁ .
Y fe c
[y - & - o
O mis - tress mine, where are you roaming? O mis-tress | mine, where are you
What is love, 'tis not here -| af - ter, What is love, 'tis not here -
4
A 4
) ¢
| |
: 2 —
7 S P —
ta G Gm F F C G Gm F C C G C
A 4 4
HD—e ¢ @

e |
roaming? O stay and hear your true love's |com -ing O stay and |hear your true love's
af - ter, Pre - sent mirth hath pre - sent | laughter, pre - sent | mirth hath pre - sent

0 I |

A ? d—"y P d—"y

(S <V r -

p! ‘ ‘

1

9 2 2 =

) ¢ = ¢ =

r




2 O mistresse mine/Morley
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Of all the birds that I do know

John Bartlet
"A booke of Ayres...1606"
arr. by Phil Neuman, 2005
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Pleni sunt caeli

Josquin des Prez
Munich, Bayerische Staatsbibliothek, Mus. Ms. 260, c. 1585

J=-78 ed. by Phil Neuman, 2021
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2 Pleni sunt caeli/Josquin
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Benedictus

Missa L'homme armé

Guillaume Du Fay, c. 1460
Edinburgh, Adv. MS. 5.1.15
ed. by Phil Neuman, 2021
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2 Benedictus from Missa L'Homme armé/Du Fay
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Ricercar 16

Francesco Guami
"Ricercar a due voci...1588"

SA or TB
ed. by Phil Neuman, 2021
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2 Ricercar 16/F. Guami
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Sonata 9
V. Alla Breve

Alto and Bass George Frideric Handel, HWV 367b c. 1726
"Sonatas for an Accompanied Solo Instrument...1730"
edited by Phil Neuman, 2021
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2 Sonata 9/V. Alla Breve/ Handel /Alto and Bass
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3 Sonata 9/V. Alla Breve/ Handel /Alto and Bass
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Sonata 9
V. Alla Breve

Soprano and Tenor George Frideric Handel, HWV 367b c. 1726
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"Sonatas for an Accompanied Solo Instrument...1730"

edited by Phil Neuman, 2021
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2 Sonata 9/V. Alla Breve/Handel/Soprano and Tenor
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3 Sonata 9/V. Alla Breve/Handel/Soprano and Tenor
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Der May trit rhein mit freuden

T, cB Georg Rhaw
"Bicinia gallica, latina, germanica...1545'
ed. by Phil Neuman, 2009
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O combien est malheureux

responce

Tielman Susato

"Le premier livre des chansons...1544"
ed. by Phil Neuman, 2021
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2 O combien est malheureux/Susato
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3 O combien est malheureux/Susato
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S/A, A/T, B Anonymous, c. 1480
Glogauer Liederbuch, no. 132
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